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Dear Fasch Friends,  
Greetings from warm and (finally) summer-like Regina, 
capital of Saskatchewan, Canada!  
How time flies – it’s hard to believe that I took over as 
president of the International Fasch Society on 1 July 2008. It 
was an exciting year, to say the least. First, we said goodbye 
to our long-time musicologist, Susanne Schuster (who got 
married on 22 May 2009 and is now Susanne Stewart – 
congratulations!), then vol. 10 of the Fasch Studies, Musik an der Zerbster 
Residenz (= 2008 Fasch conference proceedings) landed on on my desk (and 
was, incidentally, published in record time, by Ortus), and finally, I had our 
website moved from Germany to Canada and gave it a thorough overhaul... 
and all of this happened during the first two months of my term as the new 
president!  
As you can tell, life with Fasch never gets boring. That is especially true when 
the musical world comes together to commemorate the 250th anniversary of 
Fasch’s death – a huge thank you  to everyone who helped celebrate this 
special milestone by sharing their various talents with our audiences around 
the world. As a result, our “local IFG team“ was extremely busy, first and 
foremost our general manager, Dr. Inge Werner, second-in-command Karin 
Spott, and our vice-president Frau Ellen Arndt. They were joined by Sabine 
Fahle, our long-time staff member, and in March 2009, by her successor, 
Yvonne Klitsch. Without “my ladies at the Wiekhaus” and the ongoing 
support of the members of the executive board and the academic advisory 
council (newly formed in January 2009), I could not be effective as the 
president of this Society and live in Canada at the same time. Thanks to e-
mail and telephone, however, we are always able to stay connected, despite 
the eight hours time difference and my duties at Luther College at the 
University of Regina. I am also very grateful that musicologist Antje Deicke 
joined our team in April 2009; while only “on call” for twenty hours a month, 
she’s full of enthusiasm for Fasch.  
Preparations for the next Fasch Festival in April 2011, together with the city 
of Zerbst/Anhalt, have begun; the overall focal point is “Fasch Father and 
Son“. I would like to take this opportunity and thank the director of the city’s 
Department of Cultural Affairs, Andreas Dittmann, and the mayor, Helmut 
Behrendt, for their ongoing, terrific support.    
I hope you enjoy reading this newsletter!    
       Best wishes,  
       Barbara Reul 
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New Fasch Cantata discovered in Copenhagen!  
Brian Clark (recipient of the Fasch Prize in 1997 and editor of 
numerous works by Fasch and other 17th- and 18th-century 
composers, see his website www.primalamusica.com) recently 
discovered a hitherto-unknown Fasch manuscript in the Royal 
Library Copenhagen (Shelfmark Dk-Kk 6509.3031, Collection 
Weyse). At first glance, the manuscript (score and parts) comprises 
a New Year’s Day cantata by G.P. Telemann (or Melchior 
Hoffmann) “Singet dem Herrn ein neues Lied” (Sing Unto the 
Lord a New Song), dated 1708. However, toward the end of manuscript, there are also three 
handwritten pages by J. F. Fasch! I could identify them as movements 2, 3 and 4 (accompanied 
recitative – aria – Chorale) from the cantata “Laßt uns hoffen, lasst uns dulden” (Let us hope, let us 
endure). The cantata belongs to the cycle “Evangelische Kirchenandachten” (Evangelical Chuch 
Devotions) from 1730/31. The text corresponds to that assigned for Sunday after New Year’s Day and 
was first performed at the Zerbst court chapel on the afternoon of 7 January 1731. In comparison with 
other autographs by Fasch that were written fleetingly or are difficult to decipher, this one was copied 
with the utmost care. This particular feature and the location of the autograph suggest that this was the 
cantata Fasch composed when applying for the post of court Kapellmeister at Copehagen in 1732. Note 
that only one folded sheet of paper, the fourth and final one, is extant; either the other sheets are lost or, 
like the one above, also “hiding” in other manuscripts. On the three other sheets Fasch could have 
written the cantata that was performed during the morning worship on the Sunday after New Year’s, 
“Seht, Jesus muß ins Elend gehen” (See, Jesus must also endure hardship, in four movements); it was 
offered for sale in Breitkopf’s Catalogue in 1761.  
If you would like to take a look at this new discovery yourself, you can download it from this website:  
http://img.kb.dk/ma/umus/festNA1708-m.pdf. And/or you can also follow Brian Clark‘s blog at 
http://bc16661.wordpress.com.         Dr. Gottfried Gille 
 
Johannes Pausch (Hamburg) has edited a manuscript in New York that features an unknown concerto 
for recorder and strings attributed to J. F. Fasch; it was recently premiered by Professor Michael 
Schneider (Frankfurt).    

The new Fasch Conference Report is available!  
Musik an der Zerbster Residenz, Fasch Studies, vol. 10 (2008) 
Report on the International Scholarly Conference from 10 to 12 April 2008 on the 
occasion of the Tenth International Fasch Festival in Zerbst, eds. City of Zerbst and the 
International Fasch Society (Konstanze Musketa and Barbara M. Reul). Beeskow: 
Ortus Musikverlag, 2008, 380 pp.; appendix: conference programme, time line and 
biography of J. F. Fasch (1688-1758), indeces (persons, locations, works), contributing 
authors. ISBN: 978-937788-17l; order directly from Ortus, see 
http://www.ortus.de/kat_mbm.htm. Scholars from Germany (Chemnitz/Weimar, Halle 
(Saale), Jena, Leipzig, Würzburg, Zerbst/Anhalt) as well as Australia, Great Britain, 
Canada, and the USA contributed to this volume. A table of contents is available on 
www.fasch.net, “publications”. The conference and/or the Fasch Festival were 
reviewed in Die Musikforschung (Heft 2, 2008, pp. 261f, M. Richter) and in 

Eighteenth-Century Music (March 2009, pp. 143-46, S. Owens and B.Clark).  
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The Fasch-Collegium Bochum celebrates its 20th 
anniversary!  
Promoting Fasch and his works in Bochum for two decades – an excellent reason 
to tell you a little more about the Collegium. The first concert featuring “the“ 
Fasch-Collegium Bochum took place at the Christuskirche on 19 March 1989. 
Musicians played a variety of historic instruments on that occasion, specifically 
flute, two oboies, bassoon, violin, gamba, and harpsichord. Since Fasch‘s Sonata 

FWV N:g 2 for two oboes and B.c. was part of the programme and the ensemble needed a name, I came up with 
the title “Fasch-Collegium Bochum“. Only this particular concert featured these instrumentalists; soon, other 
musicians, playing on modern instruments, joined us. Our goal: to perform at least one work by Fasch in each of 
our concerts – and we did! Highlights include two concerts in May 2001 that featured four works by Fasch (the 
orchestral suite K:d5, the sonatas N:F2 and N:c1 as well as the concerto L:d4) and Telemann‘s “Darmstadt“ 
overture in D-Major with four violins. In addition to giving concerts in Bochum, we have also regularly 
performed in Westphalia (Bach‘s St. John Passion in Velen, chamber music in Lüdenscheid), the Lower Rhine 
region (we played several times in Bislich/Wesel), and in Essen. We have also continuously expanded our 
repertoire and frequently performed newly edited works, especially by Fasch, such as his concerto for solo 
violin, FWV L: B1 (which includes revisions by Graupner) and the orchestral suites K:d5, D3, and D25.  
Over the course of two decades, our chamber music concerts have featured all sonatas for oboe and bassoon by 
Fasch as well as several of his sonatas for two violins which we played using an alternate scoring. In addition to 
Johann Friedrich Fasch’s works, we have also introduced our audiences to music by 35 other composers, 
including Telemann, Bach, and Zelenka, as well as older masters who wrote for the violin, such as Biber, 
Uccellini, Fontana, Marini, etc. We were especially happy to perform a concert at Zerbst on the occasion of 
Fasch’s 319th birthday in 2007. During the anniversary year 2008, specifically while Zerbst celebrated the Tenth 
International Fasch Festival, the Collegium played at St. Peter in Dortmund-Syburg on the occasion of the 10th 
anniversary of the Syburg Sunday Music Concerts. Three works on the programme were by Fasch, namely the 
concertos L:G11 and c2 as well as the orchestral suite K:B5, plus Bach‘s Sinfonia BWV 42. In the autumn 2008, 
closer to the actual day on which Fasch died, we remembered the composer after whom we named our ensemble 
on the occasion of the Bochum chamber music concert series. We performed the following pieces at Bochum‘s 
Melanchthonkirche: a concerto for two oboes by Graupner, an orchestral suite by Telemann, and the well-known 
concerto for bassoon in C-Major and the orchestral suite K:d4 by Fasch. Between these pieces, a female speaker 
read sections from Fasch’s autobiography. My wife Ulrike (oboe), Urban Heß (bassoon), Ariane Vesper and 
Friederike Beyer (violins), Christoph Matthias (viola), Steffen Schrank (violoncello), Torsten Diekmann (double 
bass), Michael Goede (harpsichord), and I hope to give an anniversary concert in the autumn 2009, playing once 
again Fasch’s sonata N:g2 and his orchestral suite K:A3, plus a concerto by Bach.                        
Hans-Heinrich Kriegel 
 
 

NEW CD: “Central Germany Choral Music“ (2009) 
University Chorus Hallle. “Johann-Friedrich-Reichardt“,  joined by Irénée 
Peyrot (organ), Anne Well (violoncello), and Ralf Griese (double bass); dir. 
Jens Lorenz and Jens Arndt; order at http://www.shop.uni-halle.de/, 12 €.  
The eighth CD of the “Reichardt Chorus“ features sacred and secular 
compositions from the past and the present, conceived in the cultural landscape 
of Central Germany over the course of five centuries. The ensemble was 
directed by our long-time vice-president and recipient of the Fasch Prize 1995, 
Universitätsmusikdirektor Jens Lorenz as well as Dr. Jens Arndt.  
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A year with the IFG in retrospect (07/2008-06/2009)  
·  July: Dr. Reul begins her term as president and, together with her predecessor Dr. 

Musketa, edits the 2008 Fasch Conference Report.   
·  August: The IFG website is moved to Canada and given a thorough overhaul.  
·  September: Day of the Open Monument in Zerbst: exhitibion on Fasch at the Zerbst 

palace; visit of the Stadtfest in Buttelstedt (Fasch’s place of birth) as well as exhibit and 
lecture on Fasch and the IFG (Dr. Werner, Dr. Musketa) 

·  October: The 25the Sunday Matinee in Suhl focuses on J. F. Fasch, who spent part of his childhood there. 
As a thank-you, representatives of the IFG provide the ensemble “Prattica Musica” with music by Fasch (Dr. 
Werner, Sabine Fahle).  

·  November: The Singakademie zu Berlin, founded in 1791 by Carl Fasch, now directed by Kai-Uwe Jirka, 
premiere an unknown cantata attributed to J. F. Fasch, “Die mit Tränen säen“ (Dr. Musketa).  

·  December: As part of their traditional Christmas concert in Zerbst, the “J. F. Reichardt” Chorus Halle 
premieres a new cantata by Fasch, “Gott hat die Zeit der Unwissenheit übersehen”, edited by Bert Siegmund, 
Michaelstein, member of the IFG Executive Baord (Ellen Arndt); Dr. Werner and Frau Arndt lecture on the 
occasion of the 250th anniversary of Fasch’s death at the Zerbst Community College; Stephan Blaut, 
member of the IFG Executive Board, and Dr. Musketa are featured in a specially conceived MDR-Figaro 
radio programme focusing on recent Fasch research; 

·  January: Vol. 10 of the Fasch-Studien, Musik an der Zerbster Residenz, is published by Ortus; the newly 
appointed IFG’s Academic Advisory Council meets “virtually“, i.e. via e-mail. 

·  February:  Zerbst - 44th Cultural Festival: the IFG organizes an evening with the Kinder- und Jugendballet 
Wolfen; the IFG Executive Board meets; IFG Annual General Meeting; 

·  March:  The 20th Greizer Kreuzweg (Stations of the Cross) commemorates Fasch, who worked in Greiz 
from 1719 to 1720 as a city clerk and later as organist; Winfried Arenhövel directs a premiere performance 
of Fasch’s cantata "Herr, lehre uns bedenken" and introduces Fasch’s Passio Jesu Christi to the Greiz 
audience (Dr. Werner, Karin Spott).   

·  April:  Zerbst – 70th birthday and conferral of honorary doctorate (“Dr. h.c. Faschianus”) on our deputy 
general manager Karin Spott (Dr. Werner, Sabine Fahle); Varel, Friesia: lecture on J. F. Fasch facilitated by 
Godehard Gottwald; the “other“ Fasch Society visits Zerbst (Dr. Werner).  

·  May: The Kreissparkasse Anhalt-Bitterfeld, a regional bank, supports the IFG financially with dividends 
from PS-Sparerträgen.  

·  June: Brian Clark discovers parts of a hitherto-unknown autograph cantata by Fasch. For the ninth time the 
IFG organizes a trip; destination in 2009: Lake Constance and the beautiful flower island of Mainau (Karin 
Spott, Dr. Werner).  

The 250th anniversary of J. F. Fasch’s death – the music world 
celebrates!  
Of the many events commemorating the Kapellmeister of Anhalt-Zerbst, the following 
captured our imagination: the Thomanerchor Leipzig, who got audiences in Zerbst to 
“queue up for Fasch“ during the Tenth International Fasch Festival; the efforts of all 
European Broadcasting Unions, especially the MDR-Figaro; Monika Nees who between 
Good Friday and 26 December 2008 performed no fewer than seven vocal works by Fasch with her church choir 
in the Bavarian city of Kaufbeuren; Thomas MacCracken and his ensemble who played chamber music by Fasch 
at a church near the White House in Washington, D.C.; and the playwright Itamar Moses, whose stage play 
“Bach at Leipzig” features J. F. Fasch as the main protagonist (despite the title!) and (since 2002) has thrilled 
audiences all over the world.  
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New Fasch CDs (2008/09) – all of them feature premiere performances of works by J. F. 
Fasch; the majority can be ordered through the internet or ask for help at your local bookstore.  
·  J. F. und K. Fr. Chr. Fasch: Concerti & Overture, Zefiro (DHM/Sony) 
·  Overtüren (Suiten) in D & g, Kammerorchester Basel, dir. Julia Schröder (DMH/Sony)  
·  Dresdener Overtüren, Sinfonias und Konzerte, Les Amis de Philippe, dir. Ludger Rémy (cpo); many 

works on this CD were first introduced to audiences on 11 April 2008 on the occasion of the Tenth 
International Fasch Festival;  

·  Mitteldeutsche Barockkantaten von Telemann, Fasch und J. L. Bach, Biederitzer Kantorei, 
Telemann-Consort Magdeburg, dir. Michael Scholl; includes premiere performance of “Gott, wir warten 
Deiner Güte“ (FWV D: G9) by J.F. Fasch; 

·  Konzert am Hof zu Zerbst (works by J. F. Fasch, C. Höckh and. J. Chr. Röllig), Chursächsische 
Capelle Leipzig, dir. Anne Schumann; live recording of the concert performed on 18 April 2008 on the 
occasion of the Tenth International Fasch Festival. You can order this CD directly at 
fasch@churchsaechsische-capelle-leipzig.de or contact the IFG headquarters in Zerbst IFaschG@t-online.de, 
Tel. +49-3923-784772; see also M. Richter’s review on p. 6.  

·  Concerti from Dresden and Darmstadt, Il Gardellino, dir. Shalev Ad-El, Fasch Prize recipient in 2008 
(Accent); see also M. Richter’s review below.   

·  Orchestral Music (Concerti and Suites), Tempesta di Mare, dir. Robert Stone and Gwyn Roberts 
(Chandos); 

·  Passio Jesu Christi/Orchestral Suite FWV K:d5, Capella Savaria Baroque Ensemble, dir. Mary Térey-
Smith (Naxos) – Fasch‘s Passio was performed on 16 April 2008 on the occasion of the Tenth International 
Fasch Festival as part of an event at the St. Trinitatis Church in Zerbst to commemorate the destruction of 
the city of Zerbst in April 1945.  

 
CD-Besprechungen - Maik Richter  

·  Concerti from Dresden and Darmstadt, Il Gardellino, 
dir. Shalev Ad-El, 2008 Fasch Prize Recipient (Accent).   

The instrumental ensemble Il Gardellino (whose name is, incidentally, based on 
Antonio Vivaldi‘s titled concerto for flute, violin, oboe, and B.c., RV 90a) was 
founded in 1988 by Jan de Winne and Marcel Ponseele. The musicians perform 
only music from the Baroque period, focusing specifically on (as the name of the 
ensemble indicates) works with obbligato woodwind parts. It is, therefore, no 
surprise that from the many extant works at archives in Dresden and Darmstadt, 
instrumental compositions by J. F. Fasch were selected for this recording. And 
they show the special skills of this ingenious and increasingly popular composer 

off perfectly: Fasch’s experimentations with various types of scoring during his tenure at Zerbst were truly 
unique and clearly evident in, for example, his solo concertos for bassoon. The first and the last pieces featured 
on this 2008 recording (both concertos, FWV L:d7 and D22) emphasize Fasch‘s mastery when it comes to 
writing for woodwind instruments. He scored both works for two flutes, oboes, and bassoons each and has them 
enter in a exuberant dialogue with the strings. Fasch also goes on to prove - without even trying - that one does 
not need to be in a major mode to create an overall happy musical mood. In these two large-scale works as well 
as the two solo concertos for violin and oboe, respectively, strings and B.c. (FWV: L:A3 and g1) Il Gardellino 
succeeds admirably not only in highlighting Fasch’s subtle approach to conceiving individual parts, but also 
brings out the delicate manner in which he employes these instruments when writing musical dialogues. 
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This also applies to the two double concertos on this recording, for oboe and violin ((FWV L:d4) and flute and 
oboe (FWV L:D11); each features strings and Basso continuo. These two concertos and where they have been 
placed on the CD are highly significant: while two large-scale concertos frame this recording – and virtually 
showcase Fasch‘s complete oeuvre - these two double concertos alternate with the two solo concertos. Such a 
deliberately conceived order of pieces cannot be anything but an unforgettable listening experience.  
 
 
·  Konzert am Hof zu Zerbst (Works by J. F. 

Fasch, C. Höckh  and J. Chr. Röllig), 
Chursächsische Capelle Leipzig, 2008.   

 
On this live-recording the Chursächsische Capelle Leipzig, 
founded in 1994, offers a diverse programme directed by the 
renowned harpsichordist Ludger Rémy. They play not only works by the court Kapellmeister of 
Anhalt-Zerbst as one would immediately conclude from the CD title “Concert at the court of Zerbst“, 
but also premiere compositions by his colleague Carl Höckh, who served as Fasch’s concertmaster in 
the court Kapelle and took over the latter’s duty after Fasch’s death. Inbetween the works by Fasch and 
Höckh we are introduced to a Sinfonia in B-flat major by Johann Christian Röllig; until recently, this 
work had been attributed to his older brother, the Anhalt-Zerbst court organist Johann Georg Röllig.   
Röllig’s Sinfonia and its graceful middle movement Adagio con amore provide a well-deserved 
“break” for our ears, especially in comparison to Fasch’s virtusoic Canonic Sonata and Höckh’s 
similarly demanding Parthia in d minor. These three rather intimate works are framed by two 
Sinfonias, one by Fasch and one by Höckh, edited specifically for this performance by Brian Clark and 
available for purchase from www.primalamusica.com.                             Maik Richter  

 
 
 

We welcome our new members!  
Susanne und Herr Carsten Berthelsen, Denmark;  
Kaj Engelhart, Sweden; 
Dr.Dr. Egbert Gueinzius, Bitterfeld/Wolfen; 
Christel Hennig, Hohenlepte/Kämeritz; 
Marlis Thumm (née Fasch), Tübingen.  
If you would like to support us by becoming a member of the IFG, please 
complete the form that you download from our website (www.fasch.net). 
Alternatively, we can post copy to you; to arrange that, just give as a call at 
+49/3923/784772.   

 
Our headquarters:  
Wiekhaus, 
Breitestein 74A, 
Zerbst/Anhalt 

 

Fasch-Questions and Answers 
Can you explain the “FWV“ numbers and how to interpret them, like FWV L: D1?  
“FWV” refers to “Fasch-Werke-Verzeichnis” (inventory of Fasch’s works), a 
catalogue listing his vocal and instrumental works according to musical genres, 
mode, scoring, etc. The letter “L” is assigned to the genre “concerto“;  the capital 

letter “D” indicates the mode, in this case D-Major. The number “1” happens to refer to the possibly 
most famous piece by Fasch, his solo trumpet concerto. An updated, online catalogue of Fasch’s oeuvre 
is literally “in the works”.   
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Travel Impressions –  Destination: Lake Constance, June 2009   
We departed from sunny Zerbst on Thursday, 4 June 2009, leaving behind 
freezing temperatures and heading south. Having travelled together before, 
we were happy to reconnect and looking forward to lots of adventures 
together. The company Ruthe had sent us a brand-new bus that featured a 
picture of the Zerbst palace on the sides, leaving no doubt in anyone’s mind 
as to where we hailed from. 
When we reached Friedrichshafen around 3:30 pm that afternoon, our bus 
driver had the glorious idea of pulling over, so we could take a quick stroll at the shore of Lake 
Constance – and within minutes, we were wandering around town, enjoying ice cream and the 
sunshine. Next stop: our downtown hotel which resembled a royal palace! Checking in was fast and 
painless; we quickly took our suitcases to the rooms and began to explore the city, each in our own 
way. It took only a few steps for us to be immersed in history, as there were many splendid houses with 
historical murals, antique fountains, imposing churches and, of course, cozy restaurants and pubs to 
check out. On Friday morning, after a scrumptious breakfast, we met our tour guide, Frau Schatz. She 
introduced us – in a most endearing manner and speaking the local dialect – to the sights of Constance, 
telling us many anecdotes. Significantly, she began the tour at the harbour. Foreigners who approach 
the city by boat will first be drawn to the “Hübschlerin“. The name of this rubenesque female is 
“Imperia”; during her lifetime, she must definitely have turned the heads of the male members of the 
Constance Council. Eighteen tons of stone statue on a pedestal, 9 meters high, show off the charms of 
this beautiful woman. The tour guide also commented knowledgeably on the history of the city, the 
important council held there on the occasion of selecting a new pope in the 15th century, the Constance 
Cathedral, and many other buildings of interest. A fabulous side-trip to Switzerland to vist the Rhine 
Waterfall in Schaffhausen was next on our itinerary. The city of Stein on the Rhine boasted a beautiful 
historical downtown area, and everyone enjoyed taking a boat ride to the waterfall. It is an amazing 
natural spectacle, and we were extremely impressed by the dimensions – 150 meters wide, with water 
that for the past 16000 years has been plummeting down 23 meters.   
Something really curious happened as well: Zerbst met Zerbst in Constance! A couple who was part of 
our group was chatting when someone suddenly approached them and said: “You are from Zerbst!” 
They looked at him in surprise – the individual quickly declared that he was originally from Zerbst and 
now lived in Constance. He joined us for the guided tour of the city; it turned out that he knew several 
other travelers as well, and so he kept asking them about various other Zerbst-related matters.   
The weather forecast for Saturday was rain, and we were not disappointed: it was pouring buckets! Our 
salvation was the “Zeppelin” museum, in Friedrichshafen. All of the exhibits and the old photographs 
that document important events from the past, as well as the faithful reproduction of the “Hindenburg“, 
were fantastic. This museum is definitely one of the most amazing technical museums of all times and 
provides lots of new things to see and learn for everyone, whether keen or not. In the afternoon, we 
took a ferry to the island of Mainau. The weather improved as well, allowing us to stay dry while 
exploring the island on foot.  
We travelled back home on Sunday, reminiscing together all the way and enjoying the sunshine until 
our bus driver Raik delivered us safely in Zerbst. The IFG would like to take this opportunity to thank 
him and the Ruthe bus company. In 2010, we will be gathering for the 10th time to go on a trip together 
and are confident that an interesting destination will be found once again.                               
                           Dr. Inge Werner 
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Congratulations to all our members who celebrated milestone birthdays 
in 2008 or will be celebrating them in 2009!  
 

30th birthday:   M. Gredig, Mönchengladbach          
50th birthday::  T. Eger, Zerbst 
55th birthday:   C. Hennig, Hohenlepte/Kämeritz                           
60th birthday:   A. Hauschildt, Zerbst; G. Schütze-Freyhsleben, Jeßnitz; R. Gräßler,  
   Zerbst; E. Bewer, Nutha  
65th birthday:   Dr. H. Behrendt, Zerbst; E. Hesse, Zerbst, W. Weers, Oldenburg                 
70th bithday:   G. Graßme, Zerbst; M. Thumm, Tübingen; R. Kornmann, Markkleeberg; K. 
   Spott, Zerbst; I. Baumgart, Güterglück; Dr. R. Hohmann, Magdeburg; U.  
   Günther, Steinen; M. Niss, Hamburg; Dr. J. Stockigt, Australia  
75th birthday:   E. Baselt, Halle/S.; J.-J. Walther, Switzerland                   
273rd birthday:  Carl Friedrich Christian Fasch (born on 18 November 1736 in Zerbst) 
321st birthday:  Johann Friedrich Fasch (born on 15 April 1688 in Buttelstedt near Weimar) 
 

 

Did you know…?  
·  that there is in fact a “Fasch-Verein“ (Fasch Association)? Founded in 1977, it includes a 

member whose last name is Fasch – and he even named his twins Johann (after our court 
Kapellmeister) and Friederika (after his daughter who was born in Zerbst)!       

·  that in spring 2008 musicologist Stephan Blaut (Martin Luther University of Halle-Wittenberg), 
a member of the IFG Executive Board, discovered a work by Johann Sebastian Bach that was 

thought-to-be-lost? Only the first five measures of this work, the choral fantasy “Wo Gott der Herr nicht bei 
uns hält”, were previously known. A comprehensive article detailing Stephan Blaut’s findings appeared in 
the Bach-Jahrbuch 2008.  

·  that since summer 2008 scholars at the Saxon National-, State- and University Library in Dresden have been 
working on a federally funded (three-year) research project entitled “Instrumental music of the Dresden 
court Kapelle at the time of the Saxonian-Polish union: examination, digitalization, and online presentation”? 
Since Fasch supplied the Dresden court with his works for over 25 years, we anticipate many “new” 
discoveries.  

·  that the Hessian Radio broadcast a programme in December 2008 with the intriguing title “How to make 
musical gold from straw – the 250th anniversary of Johann Friedrich Fasch’s death”?  

·  that our president, Dr. Barbara Reul, presented a lecture at the University of Melbourne, Australia,  entitled 
“Managing musicians at the court of Anhalt-Zerbst during the 18th century“ in late April 2009 and was 
“rewarded” by feeding kangaroos?  
 

 
 

MARK these EVENTS on your CALENDAR:  
·  IFG Executive Board meeting, 8 October 2009, 6 pm, Wiekhaus, Zerbst;   
·  October (exact date will be announced shortly): Fasch-Geselligkeit in Zerbst;  
·  Christmas concert featuring the the “J. F. Reichardt“ Chorus of the Martin Luther University 

Halle-Wittenberg, dir. Jens Lorenz, on 4 December 2009, 7:30 pm, St. Trinitatis Church, Zerbst 
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